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Fcraale {c) Pupa {d. e) Cocoons. 

From tlio Natural History Musruiii, South Ktnsmgtou. By iienoissiou 
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76. — Stamped Patterns 












■Stamped Patterns. 

















92 (i,2, 15 ). — Imported Colour-printed Fabrics. 


‘‘Of these printed fabrics I submit samples taken at random from a large collection which has been 
examined by me for the information of Governmentj as proof that my condemnation is not unjust/' — E.T. 






93 (8. 9)- — Imported Colour-printed Fabrics. 

Of these printed fabrics I submit samples taken at random from a larue collection which has been 
examined by me, for the information of Government, as proof that my condemnation is not unjust/'— E.T. 
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94 ( 13 , 14 , 17 ). — Imported Colour-printed Fabrics. 

‘‘ Of these printed fabrics 1 submit samples taken at random from a large collection which has been 
examined bv me, for the information of Government, as proof that my condemnation is not unjust.” — E.T. 
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96 (4). — I>rrOKTED COLOUR-rRINTED FABRICS. 

Of these printed fabrics I submit vim pies taken at random from a lar:^'e collection which has been 
examined b\ me, for theinforniatiouof Government, as proof that my condemnation is not unjust.’^ — E.T. 





p- ( 5 , 7 )._iMroRTED Colour-printed Fabrics. 

“ Of these rrinted fabrics I submit samples taken at ramloiu from a larure coUection which has been 
e.iamiiieJ by me, for the information of Government, as proof that my condemnation is not mij u-t. E. 1 . 











98 ( 1 6).— Imported Colour-printed Fabric. 

*‘Of these printed fabrics I Bubinit samples taken at random from a large collection which has been 
examined bv me for the information of Gk'Vernment, as proof that mj condemnation is not unjust/' — E.T. 



















PRINTED COTTON. 


MADRAS. 
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KO i6 .— woman's veil (pomcha) from ajmere. 
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NO. 17. — WOM^N-S 


VEIL (KE.^.^K.aNI FIL.a; !• RO^I .\:MERE. 
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J,0. i8 . — woman’s veil (dhanak) from ajmere. 











XO. 2 1. — TUKD.'VN I'lVED WITH A PAT’IEliX OI' MANY COLOURS (laHKUA). AJMERE. 









PHULKARl WORK IN THE PUNJAB. 

Bv Mrs. F. A. STEEL. 

T he word pJiulkari means a '^flowering work/’ and might therefore be applied to any embroidery. It has, 
however, in a great measure, been restricted to one particular kind, which is only employed as a decoration 
for the chaddars or head veils of women, and in one or two districts to the petticoat also. By the natives 
themselves the work is divided into three branches: ist, the true phiilkayd, where the pattern is diapered at intervals 
over the cloth; 2nd, bagh, or garden, where the whole surface is ornamented by a connected pattern; 3rd, chobcs^ 
where the edges alone are ornamented and the centre left plain. The distinctive feature of the original 
work, uncontaminated by exotic amendments, is the stitch, which is purely and simply a darning stitch, done 
entirely from the back. It is a curiously distinctive work, following the track of certain peoples and tribes with 
unvarying certainty, modifying itself to new conditions, and so becoming of positive ethnological value. 

It seems indubitable that wherever the stalwart Jat tribes of the south-eastern plains came from, with them 
came the ongxndl pint Ikari workers; for the art, almost unchanged, lingers still in its best form among the peasants 
of Rohtak, Hissar, Gurgaon, Delhi, and to some extent in Karnal. Rohtak may be said to be its home, and here, 
say the census returns, the Hindu Jat, untouched by Muhammadanism or Sikhism, thrives thickest. Here it is a 
work of leisure — the work of women, who, after doing yeoman’s service with father or husband in the fields, sit 
down in the cool of the eveninc^ to watch their threshinor doors, and leaningf, as I have often seen them, against 
the heaps of golden grain, darn away with patient, clumsy fingers at the roll of ruddy cloth upon their lap. It is a 
work of faith, sav'ouring somewhat of sowing seed in the red-brown soil, for nothing save a few tiny stitches shows 
the pattern growing on the inner side of the folded cloth. Its beauty is to be manifested later on, with the rare 
holiday-making, when the worker will, perhaps, for the first time, unfold the veil, to see and wear the fruits of her 
labours. The first two ( i & 2) patterns in the accompanying illustrations show the oldest specimens of pure plnilkari 
work I have been able to secure. It will be observed that the green and white threads are cotton. This points 
probably to an older time still, when silk was unknown, or too rare for common use ; this is the more probable, 
because we find some tribes in Hissar using wool. Another peculiarity is that the fabric itself is employed 
geometrically as an inner decoration ; so that the medallions and diamonds, &c., are not merely patterns of silk 
worked on, but a combination in yellow and madder-brown. This is distinctive of the original work, and is only 
possible where absolute accuracy of thread-counting is observed. It is only to be found nowadays amongst the true 
Hindu Jats, even the infinitely more refined workers in Hazara and Jhelum being unable to work the small stitches 
and big spaces required in this mixed decoration. The next patterns show the modern work of the Hindu Jats, 
which in method, pattern and colour remains unchanged as yd. 

Then follows the beautiful bagh rvork of Hazara and the neighbouring districts. It is worthy of remark that 
IMr. Ibbetson, in his "Punjab Ethnology," remarks that the very tract where we find this bagh work at its best 
was originally peopled by Hindu Jats, who were afterwards conquered by Muhammadan tribes. Curiously enough, 
the modification in style is just what might be expected under such circumstances. The fabric becomes finer, the 
labour in consequence infinitely greater ; while the embroidery ceases to be a decorative adjunct, and becomes the 
cloth itself At the same time, the distinctive stitch, the distinctive merits, which had caught the stranger’s eye, 
remain. It is free-work in servitude: and while in Rohtak at the present day the Jat woman works for herself, in 
Hazara and the neighbouring districts the fine work is all done to rich orders, and most big houses keep dependents 
constantly embroidering. I have purposely chosen the most perfect specimens of this bagh work I could secure. 
They are done with unusual care, yet even here the first “ rift within the lute ” may be detected, which, I have no 
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BAxNDAa\a4 work. 

(Knot dyeing or tie and dye wo^k.) 

Lent by Diwan Sri Ram, Prime Minister of Uhvur. 






KINKHAB. — (BAXARSI ) — Pan Koihama Chardani. 
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WooTXEN Pile Carpet. Mirzapur 
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Wool. LEX Carpet. Jaipur. 
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62 .--ANTIOrK PoiTF.RY FRl)M Ol.D TOMR« 
K. Subhaii^/ar, pinxt., Muilrax Si'houl nf Arts. 






Coimbatore District. 



Chingleput District. 

64. — Aniiol'e i’ori'KKv r.^uM Old Tot.ibs. 

Drawn b'j P. Kriiltia^uun. j. Saliocl oj /frfs. 
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')6.--EM<T\\l.S\\'Ah K 1 KOM (ANAKA 

Drawn hi/ }\ Kriiiknaswunty, Madras School of Arts, 
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47. --Biswan (Sitai>ur) AM) (Binua I’()TTF.k\’, 
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49. — ChUNAR (i, 2, 3) and Azamgarh (4, 5, 6, 7) (Nizamabad) PoTTEKV. 
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Vase, STONE^vARE. 
Madras School of Art. 


Modern Indian. 

E. Havelh Director. 
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